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development of children's literature from antiquity to 
the early twentieth century.  The emphasis is on 
children's literature in England and the United States 
and its role and context within Western society and 
culture. The class will meet online on weekday and 
Saturday evenings, January 2-12, 2013.  Students will 
be required to complete a bibliography and an 
historical study on an approved topic related to 
historic children’s literature. This course is an elective 
for the Archives and Special Collections Graduate 
Certificate and the proposed Graduate Certificate in 
Youth Services and Literature.  More information 
































































































































Southern Miss Student Archivists Association  
New Officers for 2012-13 
President: Cole Smith 
Vice-President: Brianna Barnard 
Secretary: Michelle Finerty 
 
Faculty Advisor: Dr. Teresa Welsh 
 
Southern Miss SAA is a new student group for 
students (and alums) interested in archives or special 
collections.  Members participate in fundraising 
activities that support student attendance and 
participation in archival workshops and conferences.  
Each year at the Children’s Book Festival, the group 
sells Lucinda pins and sturdy canvas book bags for 
$15 each.  
 
 
If would like to purchase one of these items or to join 
the Southern Mississippi Students Archivists group, 
email teresa.welsh@usm.edu or 
drtwelsh@yahoo.com. There is no cost to join.   SLIS 
students and alums are invited to “Like” Southern 





Mississippi Library Association Annual Conference, 
October 23-26, 2012, Natchez 
http://library.msstate.edu/mlaconf/index.php  
 
Thursday, 25th at 9 a.m. Manga Now by Dr. Elizabeth 
Haynes 
 
Thursday, 25th at 10:30 a.m. Online Reference 
Resources for Public Librarians by Dr. Catherine 
Bomhold 
 
Thursday, 25th at 1 p.m. Online Reference Resources 
for School Librarians by Dr. Catherine Bomhold 
 
Thursday, 25th at 1 p.m. Talk Dirty To Me by Dr. Stacy 
Creel 
 
Thursday, 25th at 2:30 p.m. Free Technology and Web 
2.0 Tools for Your Library by Dr. Teresa Welsh and Dr. 
Stacy Creel 
 
October is Archives Month 
 
 
In May, Colleen Beavers was the first to graduate 
with both a MLIS and a Graduate Certificate in 
Archives and Special Collections. 
http://ocean.otr.usm.edu/~w146169/SLIS_GradCert_
ArchSpColl.htm   
 
In August, Donna Ballard (MLIS 2008) was the first to 
earn the Graduate Certificate in Archives and Special 
Collections post-MLIS (pictured below).   
 
 
 Fay B. Kaigler Children’s Book Festival, 
Hattiesburg, MS, April 10‐12, 2013 
 
In 1968, Dr. Warren Tracy, chairman of the Library 
Science Department and university librarian for The 
University of Southern Mississippi, saw his vision for a 
children's literature conference come to life. The 
university, under the leadership of Dr. William D. 
McCain, and the Library Science Department hosted 
the Conference on the Writing, Illustrating, and 
Publishing of Children's Books. In 1969, it became 
known as the “Children's Book Festival” and included 
an event that became an honored tradition – the 
presentation of The University of Southern 
Mississippi Medallion, an award for distinguished 
service in the field of children's literature. Awards 
given at the festival now include The Coleen Salley 
Storytelling Award, The Ezra Jack Keats Awards, The 
Kaigler‐Lamont Award, and The Magnolia Award. The 
46th annual Fay B. Kaigler Children’s Book Festival 
will be held April 10‐12, 2013, at the Southern Miss 
Thad Cochran Center. Continuing Education Units 
(CEUs) will be available for Mississippi educators. 
 
The 2013 recipient of the Southern Miss 
Medallion will be Jon Scieszka.  Keynote speakers will 
also include Candace Fleming, Keats Lecturer KT 
Horning, Ted and Betsy Lewin, Grace Lin, de 
Grummond Lecturer Wendell Minor, Eric Rohmann 
and Coleen Salley Storytelling Award Winners Trout 
Fishing in America. Additionally, there will be over 30 
breakout sessions presented by practitioners and 
experts in the field. Proposals for workshops are 
being accepted now through November 2. To apply 
visit our Facebook Page 
http://www.facebook.com/pages/Fay-B-Kaigler-
Childrens-Book-Festival/68904248893  
For more general information, please visit the Book 
Festival link posted at http://www.usm.edu/slis. 
 
This will be the second year that the School of Library 
and Information Science at Southern Miss has the 
distinct honor of hosting the co‐presentation by the 
Ezra Jack Keats Foundation and the deGrummond 
Children's Literature Collection of the Ezra Jack 
Keats New Writer and New Illustrator Awards 





SLIS has hosted an Ezra Jack 
Keats Lecturer through the support of the Keats 
Foundation at the book festival for a number of 
years, the opportunity to host this award provides 
another opportunity for recognition of the 
contributions and influences of Keats' works and 
highlights the scope of the de Grummond Children's 
Collection as a repository for Ezra Keats works. 
 
British Studies, July 2012 and 2013 
 
British Studies LIS 580/587 spent a wonderful July in 
London and Edinburgh with day trips to Oxford, 
Stratford-upon-Avon, and the Lake District.  The 2012 
class consisted of students from Univ. of Alabama, 
Univ. of Denver, Univ. of Indiana, Univ. of Iowa, Univ. 
of Kentucky, Univ. of Maryland, Univ. of SUNY 
Albany, and Univ. of Southern Mississippi.   
 
In the past 6 years, more than 100 students from 25 
ALA-accredited programs across the country have 
participated in British Studies, one of the oldest and 
largest international programs in the U.S.  British 
Studies Director Dr. Doug Mackaman has staff and 
liaisons in Hattiesburg and London to support faculty 
and students. British Studies is based in London at 
King’s College near Waterloo Station, a short walk to 
Old Vic Theatre, South Bank of the Thames, National 
Theatre, and London Eye. 
 
The class is led by SLIS faculty, Dr. Teresa Welsh, with 
lectures by British librarians, archivists, and curators 
on-site in modern libraries, historic archives, 
museums, and special collections. Sessions scheduled 
in mornings or early afternoons allow students time 
to explore other sites on their own and to gather 
information for the final research paper on an 
approved topic related to British libraries, archives, or 
special collections. 
 
Online application for British Studies summer 2013 
will be available in late fall – click on the British 




















































































































Although this text came out in 2005, it still remains to 
be a relevant and useful tool in cataloging curriculum 
at USM. Haynes has plans to release another 




 Patricia Condon (MLIS/Anthropology 2005) 
(http://www.simmons.edu/gslis/people/students/p
rofiles/2981.php) is working on a Ph.D. in LIS at 
Simmons College, Boston 
 Cynthia Landrum (MLIS 2006) 
http://www.simmons.edu/gslis/people/students/pr
ofiles/2852.php) is also in a Ph.D. program at 
Simmons College, Boston. 
 Shane Hand (MLIS/History 2011) is in the USM 
Ph.D. program in history.  
 John Jody Ramey (MLIS 2010), co-author of 
Autistics’ Guide to Dating, is in the Disability and 
Human Development Ph.D. program at the 
University of Illinois at Chicago. 
 Angela Rand (MLIS 2006), Librarian/Head of 
Information Services Baldwin County at the 
University of South Alabama, is pursuing a Ph.D. in 
Instructional Systems Design at USA. 
 Karla Schmit (MLIS 2001), Education and Behavioral 
Sciences Librarian, Assistant Director, Penn. Center 
for the Book, is a Ph.D. Candidate in Curriculum & 
Instruction, Penn State University.  
 
Congratulations : 
IMLS Scholarship Graduates, May 2012: 
 Natasha Arce is Primary School Librarian at the 
International Academy in Amman, Jordan. 
 Tiffany Coleman-Magee, Branch Manager at 
Charles Tisdale Wesley Public Library in Jackson, 
MS, was recently featured in the Jackson 
Advocate: 
http://www.jacksonadvocateonline.com/?p=9530. 
 Vanessa Jones is Collection Management Librarian 
at Blue Mountain College Library.  
 Jennifer Nabzdyk is Digital Services Consultant at 
the Mississippi Library Commission in Jackson.  
 
Phillip Carter, Jeffrey Martin, and Sharon Tollison are 
recipients of the Mississippi Library Commission 2012 
Public Librarian Scholarship Award 
http://www.mlc.lib.ms.us/index.html. 
MLIS student Nicole Aranda is Children’s Librarian at 
Margaret Sherry Library in Biloxi, MS. 
 
Edna Auerfelf (May, 2012) is the School Media 
Specialist & Technology Liaison, New City Elementary 
School (K-5), Clarkstown, NY. 
 
Cecilie Maynor Bakken (MLIS 2011) is Assistant 
Director of Stones River Regional Library in 
Murfreesboro, TN. 
 
Jennifer Baxter (MLIS, Aug. 2012) is Library Service 
Technician of Fallbrook Union High School in 
Fallbrook, CA.  She is sole librarian for over 
2,500 students and 160 faculty.  
   
Colleen Beavers (MLIS, May 2012) is the first student 
to earn both MLIS and Graduate Certificate in 
Archives and Special Collections 
(http://ocean.otr.usm.edu/~w146169/SLIS_GradCert
_ArchSpColl.htm).  
Colleen is Special Collections Librarian/Archivist at 
Beauvoir: Jefferson Davis Presidential Museum & 
Library http://www.beauvoir.org/.    
 
MLIS student Joy Garretson is Reference Supervisor 
at Pearl Public Library in Pearl, MS. 
 
Catalog Librarian Linda Ginn (MLIS 2003), Head of the 
General Collections Unit at USM Cook Library, was 
promoted this summer to Associate Professor. 
 
Jessica Hartley (MLIS 2010) is Manager of the South 
Norfolk Library in Chesapeake, VA. 
 
MLIS student Jaclyn Lewis was awarded a $500 mini-
grant from Ezra Jack Keats Foundation for “Stories in 
Motion” stop-animation class for five branches of the 
Madison County Library System. The grant was an 
assignment in LIS 605: Library Management. 
 
Gabriel Morley, Ed.D. (MLIS 2004) is the director of 




Tiffany Paige, J.D. (MLIS 2010) is Director of Diversity 
and Outreach at Mississippi College School of Law. 
 
Amanda Hope Shelburne (LIS BA 2010) is Assistant 
Coordinator of Youth Services for Amarillo Public 
Library, a 5-branch system offering teen and adult 
reading programs; Open Book Festival; AMA-Con 
Anime, Comic, and Steampunk Convention. 
 
Catherine Smith (MLIS, May 2012) is Librarian, 
Barret's Chapel Elementary School, TN.  Catherine 
won a department research award for “The Ethics of 
Censorship of Library Materials for Children” at USM 
Graduate Student Research Symposium, Mar. 23. 
(faculty sponsor Dr. Stacy Creel).  
 
Tracy Smith (MLIS 2004) is Director of Pearl River 
Community College Libraries, MS .  
 
Julie Griffin Speer (MLIS 2004) is Associate Dean for 
Research & Informatics, Virginia Tech Univ. Libraries. 
 
Ryan Speer (MLIS 2004) is Digital Collections Archivist 
at Virginia Tech University Libraries.  
 
Jim Thompson (MLIS 2011) is Assistant Librarian at 
Holmes Community College Library, Goodman, MS. 
 
MLIS student Joanna Walter is Librarian and 
Computer Lab Teacher, Ivy Academy, Chattanooga, 
TN, a small environmentally-focused charter school. 
 
Emily Yeseta (MLIS August 2012) is Youth Services 
Librarian, Santa Clarita Public Library, Valencia, CA. 
 
Recent Publications 
Carly Grace Akers (MLIS 2011) published "Which 
Books are Challenged More - Classics or 
Contemporary?" (based on her master’s research 
project) in New Library World (2012). 
 
Greg M. Nelson, Ph.D. (MLIS 2010) published “Provo 
City Library: Building across a Century” (based on a 
paper for LIS 631: History of Libraries) in Public 
Library Quarterly (Apr/Jun 2012). 
 
Katherine Parr (LIS BA 2010) published, “The Impact 
of School Libraries on Student Achievement and 
Success” (based on her capstone paper for LIS 489: 
Library Practicum), Mississippi Libraries (Spring 2012). 
 
 
Rosemary Tominello (MLIS, May 2012), Librarian for 
Fifth Circuit Court of Appeals, Jackson, published, “A 
Sense of Place: The New U.S. Federal Courthouse in 
Jackson Traverses the Past and Keeps Pace with the 
Future” in AALL Spectrum (May 2012).   
 
Recent Presentations, Exhibits 
MLIS student Bernadette Birzer, as part of an archival 
practicum at under supervision of USM Archivist 
Jennifer Brannock, curated an exhibit at USM Cook 
Library.  "100 Years of Publishing: 19th Century 
Literature at McCain Library and Archives" featured 
popular authors, publishers, and binding styles.  
 
Shane Hand (MLIS/History 2011, USM doctoral 
student in history) curated an exhibit at Cook 
Library’s Learning Commons. “Black White Lightning: 
Mississippi Moonshine, 1900-1966” is based on oral 
histories, newspapers, photos and artifacts related to 




James Parks, Research Instructional Services and 
Circulation Librarian, Mississippi College Law Library, 
presented a poster at Student Research Colloquium 
at USM Cochran Center, Apr. 26, 2012 (faculty 




“Libraries and Technology: Opening up the State 
Judiciary to Greater Transparency,” on the Mississippi 
College Judicial Data Project, is a free online database 
that allows free access to appellate briefs, oral 
argument videos, excerpts from appellate record, and 
statistical data from Supreme Court and Court of 
Appeals.   http://judicial.mc.edu/   
 
 
The Judicial Data Project was awarded 2012 
Innovations in Technology Award from American 




SLIS alums, Margarita Rhoden and Dr. Melissa Wright, 
and British Studies alums, Amber D'Ambrosio and 
Allison Ringness, presented research at Qualitative 
and Quantitative Methods in Libraries International 
Conference, Limerick, Ireland, May, 22-25, 2012.   
http://www.isast.org/  
 
Dr. Teresa Welsh, who serves on the QQML Advisory 
Committee and International Scientific Committee, 
chaired sessions on bibliometric research and 
historical/case study research.   
QQML13 will be in Rome, Italy. 
 
Other 
September is National Preparedness Month. 
SLIS has a Disaster Preparedness link at: 
http://www.usm.edu/slis ... and two brochures that 
may be requested in packs of 25 by e-mailing 
teresa.welsh@usm.edu or johnnie.pace@usm.edu 
 … or you can print your own from pdf: 
 A Selected Bibliography of Resources Related to 
Disaster Preparedness 
http://ocean.otr.usm.edu/~w146169/disasterbibl
iobrochure.pdf     
 Is Your Family Prepared for the Next Disaster?   
http://ocean.otr.usm.edu/~w146169/disasterprepb
rochure.pdf   
 
Brochures and Web site were funded by a 2010 ALA 
Carnegie-Whitney grant. 
 
You are invited to support USM Libraries by joining 
Friends of the Library.  Benefits include a 10% 
discount at campus Starbucks and Barnes & Noble.  
 
FOL is sponsoring a fantastic book sale Wed., Oct. 3, 













SLIS Connecting is published biannually in February 
and September. 
 
If you have any student or alum news about a new 
position, publication, presentation, grant, or award, 
































































































































































































































































































     
Table 1 – Comparison Study of Two Surveys 
  Good Condition Moderate Condition Poor Condition
Urbana‐Champaign  29%  34%  37% 












































































     
Table 2 – Core Studies for Comparison 
  Physical Damage Paper Acidity Embrittled Paper 
Urbana‐Champaign  25%  90%  36% 
Yale  13%  83%  37% 
Georgetown Law  26%  60%  24% 
Syracuse  25%  86%  12% 
Kansas  14%  66%  10% 
Kansas Law  17%  65%  12% 
Tennessee  24%  68%  17% 



























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































  No Damage Minor Damage Serious Damage 
Circulated  41.78%  40.89%  17.33% 








































































































































































































































































































 Original Binding       Bindery                  In‐house Recase           Damaging Repair 
 Joints Damaged          Hinges Damaged    Spine Damage             Oversewn 































Median Age  1956   Median Age  1929
Range  91   Range  100
Minimum  1900   Minimum  1884
Maximum  1991   Maximum  1984
Count  71   Count  85
         
         
Books with Minor Damage    Books with Acidic Paper  
Median Age  1970   Median Age  1973
Range  117   Range  185
Minimum  1884   Minimum  1819
Maximum  2001   Maximum  2004
Count  150   Count  224
         
         
Books with No Damage    Books with Non‐acidic Paper  
Median Age  1979   Median Age  1992
Range  186   Range  53
Minimum  1819   Minimum  1952
Maximum  2005   Maximum  2005
Count  164   Count  76
 
 







A ‐‐ General Works  3520  346  644 
B ‐‐ Philosophy.  Psychology.  Religion   28949  379  1852 
C ‐‐ Auxiliary Sciences Of History   4045  351  296 
D ‐‐ World History  28223  379  1696 
E ‐‐ History Of The Americas   22534  378  1047 
F ‐‐ History Of The Americas   13201  373  854 
G ‐‐ Geography.  Anthropology.  Recreation   13336  373  905 
H ‐‐ Social Sciences   67624  382  4838 
J ‐‐ Political Science   13295  373  885 
K ‐‐ Law   12482  373  2241 
L ‐‐ Education   44738  381  1905 
M ‐‐ Music And Books On Music   11081  371  951 
N ‐‐ Fine Arts   13093  373  886 
P ‐‐ Language And Literature   93325  383  4609 
Q ‐‐ Science   49830  381  6191 
R ‐‐ Medicine   25881  379  2282 
S ‐‐ Agriculture   3421  345  291 
T ‐‐ Technology   20137  377  1893 
U ‐‐ Military Science   1921  320  95 
V ‐‐ Naval Science   455  209  32 
Z ‐‐ Bibliography.  Library Science.  Info. Resources 13324  373  920 





















































































































































































































































































































































































































































































































































































































































































































































































































































Authorship Total Books Pub. Per 
Authorship Type 
Percentage Pub. Per 
Authorship Type 
Single 71 46% 
Multi 5 3% 
No Author 77 50% 
Total Pub. Per 
Authorship Trend 
153 100% 
R5.  Which adult‐themed books are related primarily 
to the topic of LRRH and are available in the Cook 
Library? 
The final portion of this study used USM Cook Library 
online catalog ENCORE to discover how many adult‐
themed books related primarily to Little Red Riding 
Hood were in the collection.  The searches revealed 
five (5) books that were pertinent to LRRH: 
 The Trials and Tribulations of Little Red Riding 
Hood: Versions of the Tale in Sociocultural 
Context (1983) by Jack Zipes, 
 Little Red Riding Hood Uncloaked: Sex, 
Morality, and the Evolution of a Fairy Tale 
(2002) by Catherine Orenstein 
  A Postmodern Analysis of the Little Red 
Riding Hood Tale (2002) by Barbara Smith 
Chalou 
 Recycling Red Riding Hood (2002) by Sandra 
L. Beckett.   
 Red Riding Hood and the Wolf in Bed: 
Modernism's Fairy Tale (2006) by Ann Martin 
 
All other books found in the Cook Library in relation 
to Little Red Riding Hood were not related primarily 
to the tale. 
 
Conclusion 
The de Grummond Children's Literature Collection 
contains a total of 229 items related to Little Red 
Riding Hood.  After duplications and non‐storybook 
items were omitted, 157 illustrated storybooks of the 
tale were examined.  Within the holdings of the de 
Gummond Collection, there was only one Little Red 
Riding Hood book published in the eighteenth 
century; thirty (19%) in the nineteenth century; and 
the majority, one hundred twelve (71%) in the 
twentieth century.  In the twenty‐first century the 
number of publications in the collection was fourteen 
(09%) at the time of the study.   
 
The gender ratio portion of this study found the 
largest number of Little Red Riding Hood storybooks 
were created by authors of undetermined gender at 
forty‐nine percent, female authors were the second 
highest at twenty‐six percent, and male authors were 
the lowest at twenty‐five percent.   The authorship of 
LRRH books in the collection indicated forty‐six 
percent were single‐authored stories, three percent 
were multi‐authored stories, and fifty percent were 
unknown authors.   
 
The culture/country of origin portion of the study 
indicated the storybooks held in the de Grummond 
collection were two percent or less for all countries 
except the England at ten percent and the United 
States at eighty‐three percent.   
 
The final area of study revealed Cook Library housed 
five adult‐themed books related primarily to Little 
Red Riding Hood.  Of course, Cook Library had many 
books that included but were not focused primarily 
on Little Red Riding Hood.   
 
Discussion 
Little Red Riding Hood is an old and valued tale which 
has probably been read or heard by children and 
adults alike throughout the years.  It has been 
suggested the origins of the tale date back to the 
eleventh century.  Further, it has been noted that 
Little Red Riding Hood is so well known she has 
traveled the globe with appearances on records, in 
advertisements, on greeting cards, in political 
cartoons and on CD‐ROM. With a tale this old and 
ubiquitous, one may consider using Little Red Riding 
Hood as a teaching tool from elementary age 
students through adults.  
 
This study examined the Little Red Riding Hood 
illustrated storybooks in the de Grummond Children's 
Collection by researching the publication 
trend/oldest version, the authorship, and the 
culture/country of origin.  Research into the 
storybook publishers may be of interest for further 
study.  Examination was also given to the adult‐
themed books related primarily to Little Red Riding 
Hood in USM Cook Library. Future study could be 
conducted on a content analysis of adult books 
related to the story.  
 
It is the responsibility of any librarian to ensure that 
the collection of the library meets the needs of the 
patrons.  A collection analysis is a useful tool in this 
process by determining the strengths and 
weaknesses of a collection and to promote greater 
awareness of an historical collection.   
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Navigating the Copyright Maze 
by Jeannie Ferriss 
Introduction 
Fines, infringement, imprisonment; these words are 
resounding with librarians, faculty and students all 
over the country as they try to navigate the maze of 
copyright laws.  With the opening scene of almost 
every DVD threatening huge fines and jail time, court 
cases such as the Harper v. Maverick Recording 
Company, where a 16‐year‐old could be liable to pay 
$750‐$30,000 per infringement for downloading 
music on their computer (Brooks, 2011, p. 234), or 
the on‐going Google Books case, a suit that began in 
2005 by the Author’s Guild over 20 million scanned 
books (Pike, 2012); no wonder people are 
apprehensive about using the works of others.   
There is help available to all who seek to understand 
how, when, and how much of another’s work they 
can use in creating original works, furthering 
research, and enhancing classroom presentations or 
assignments.  This paper seeks to identify the major 
copyright issues and pitfalls, and then looks at 
solutions and aides for librarians, faculty members or 
students who wish to stay within the copyright laws.   
One of the reasons copyright seems so complicated is 
lack of knowledge.  Howard (2011, p.1) describes the 
results of a survey taken at the University of 
Minnesota Libraries by Nancy Sims, a lawyer and 
librarian; where only 30 percent of the faculty knew 
the answer to basic questions on how one acquires 
copyright and how long copyright lasts.  Sims 
surmises that many faculty members did not know 
their rights as authors or how negotiations about 
their own copyright might affect their scholarly goals 
(Howard, 2011, p.2). Possessing an elementary 
understanding of what copyright is, how to establish 
a copyright authority within the university or college 
setting, and the rights given to students or faculty to 
protect their own creations or use the work of others  
in the classroom, is critical to comprehension of the 
peripheral issues that make copyright so difficult. 
There are several areas which may aid in learning 
about copyright in the academic setting including:  
Creative Commons, Open Access, the conditions and 
uses of Fair Use, copyright law and its effects on print 
and non‐print resources (including Web 2.0 tools) 
and examples of library resources which may be of 
assistance to librarians dealing with copyright issues. 
Copyright is not only a legal issue.  Pressman (2008, 
p. 89) states that “discussions of fair use frequently 
focus on fair use as a legal concept.  But also inherent 
in the doctrine, as the word fair suggests, is an ethical 
concept of fair use.”  Librarians are confronted with 
copyright issues on a daily basis as they deal with 
electronic reserves, people making copies on the 
library copy machine, students using library 
computers to download and share files and music for 
reports, and trying to prevent infringement of e‐book 
contracts.  Pressman also expresses concern with two 
conflicting sides of values expressed by the American 
Library Association.  She sees “providing service to 
users and facilitating access to information” as one 
side, and holding on to “the importance of upholding 
copyright and other intellectual property rights, 
though not fair use specifically” as the other side 
(2008, p. 100).  In some cases, lack of experience and 
copyright knowledge may lead librarians to  refuse to 
answer any questions about copyright, which could 
foster an atmosphere of fear within the academic 
community.  That was not the original intent of 
copyright in the United States Constitution, which 
states in Article l, section 8, paragraph 8, that 
Congress has “the power to grant exclusive rights to 
authors and inventors to promote the progress of 
science and the useful arts” (Brooks, 2011, p. 232).   
Copyright is not meant to stifle the creative process, 
but to protect it.  Librarians will find there is a great 
deal of information in the public domain to assist 
them in navigating the copyright maze. 
Literature Review 
A Definition of Copyright and Author’s Rights  
Copyright is a legal right obtained by the author at 
the moment the copyrighted work has been “fixed in 
a tangible medium” (Blixrud, 2011, p. 549).  For 
example, when someone draws a picture, saves a 
short story to a computer hard drive, prints a novel, 
or records an original song to a CD, it has become 
fixed in a tangible medium thus making copyright 
protection automatic. 
Copyright protection then gives the author “the 
exclusive right […] to reproduce the copyrighted work 
in copies… to prepare derivative works based upon 
the copyrighted work […] to distribute copies […] to 
the public by sale or other transfer of ownership, or 
by rental, lease or lending and to perform 
copyrighted work publicly… in the case of sound 
recordings… by means of a digital audio 
transmission” (United States Congress, 2000, Section 
106 (2) as cited in Wyatt & Hahn, 2011, p. 305).  
Blixrud states that U.S. copyright law provides the 
author of an original work “the exclusive rights to 
reproduce, distribute, adapt, publicly perform, and 
publicly display the copyrighted work” (Blixrud, 2011, 
549).  The author retains these rights for a given time 
period, unless he/she decides to transfer them to 
someone else, when at that point, the author no 
longer may exercise those rights.  An author can 
transfer all or a few of the rights in any combination 
or form (Blixrud, 2011). 
The Rights of the User 
The rights of the person wishing to use copyrighted 
material is the center of the copyright quagmire.  
How much can one use? What is infringement and 
what is not? Who will be prosecuted in court if there 
is infringement? These are questions being asked by 
librarians and scholars alike.  Why are some librarians 
afraid to answer copyright questions for their users?  
Copyright is a complicated legal issues and librarians 
are afraid that they or their parent institution might 
be held liable or be charged as providing legal advice 
without being a licensed lawyer (Zabel and Hickey, 
2011, p. 10).  Zabel and Hickey go on to question if 
this fear is causing librarians to just avoid copyright 
challenges, issues, and questions altogether instead 
of trying to provide information the users need 
(p.10).  This attitude can disrupt the library 
profession’s commitment to “information literacy” or 
aiding students and faculty in the research process of 
finding, assessing, and “ethically and effectively” 
using information (p. 10). 
The first step for users in discovering their rights to 
information is to understand what copyright 
infringement means.  Copyright infringement is when 
users take copyrighted material and use it without 
permission.  This does not mean that everything a 
user wishes access to must have written permission 
from the author or copyright owner.  There are 
several ways to access material that require 
minimum effort and little or no cost.  The first of 
these alternatives is the “Fair Use” provision. 
Fair Use 
The current United States’ Copyright Act of 1976 
replaced the early law established in 1909. The 
revision was necessary due to the impacts of 
technology and the necessity to bring the U.S. into 
compliance with international copyright standards. 
The Copyright Act of 1976 gives protection to the 
author for the length of their life plus 50 years.  
Works done for hire are now protected for 75 years. 
(Blixrud, 2011, p. 544‐5).  Fair Use is decided on by 
assessing the use of the work on the following four  
factors: “1) the purpose and character of the use, 
including whether such use is of a commercial nature 
or is for nonprofit educational purposes”; 2) if the 
nature of the work is factual or creative; 3) how much 
of the work is used, and how much of it is used in 
comparison to the entire body of the work; and 4) 
the effect on the market value or use of the work 
(Schlipp, 2008, p. 20).  Permission must be obtained if 
less than half of the factors apply.  Librarians or users 
can check with the Copyright Clearance Center 
(www.copyright.com ) first to see where to apply for 
permission (p.20).  Schlipp also mentions several 
other checklists and sites to search for permission 
and information, including “A Checklist for Fair Use” 
at http://extended.unl.edu/pdf/fairusechecklist.pdf  
(p. 20).   
Without the concept of fair use, scholars will find it 
too expensive and too labor intensive to use 
copyrighted materials to serve their readers (Blixrud, 
2011, 545).  Under Coalition for Networked 
Information (CONTU) guidelines, educators can use 
excerpts of ten percent or less of copyrighted 
material in their educational settings according to 
Wyatt and Hahn ( 2011, p. 306).  Fair use is not the 
only course available to educators.  Any work 
published before 1923 in the United States is 
considered a part of the public domain, most United 
States government documents and common 
knowledge does not require copyright permission 
(Schlipp, 2008,p. 21). For example, a scholar creating 
a chart of countries and their capitals, would not 
require permission. 
Creative Commons 
According to Kleinman (2008),”Creative Commons is 
a nonprofit organization that created a set of simple, 
easy‐to‐understand copyright licenses. These licenses 
do two things: They allow creators to share their 
work easily, and they allow everyone to find work 
that is free to use without permission” (p. 594). The 
unique aspect of Creative Commons is the variety of 
choices authors have in relinquishing their copyright.  
Instead of an all or nothing scenario, Creative 
Commons offers six major licenses that use some 
mixture of the four basic requirements.  The first of 
the four basic requirements according to Kleinman 
(2008, p. 595) is Attribution, where the authors allow 
the copy, distribute, display and performance of a 
copyrighted work, or work derived from the 
copyrighted material.  Attribution requires that the 
user of the copyright material credit the work to the 
owner in a way previously designated by them. Every 
license from Creative Commons includes this factor.  
The second requirement is Non‐Commercial, that 
allows others to use a work and derivatives based on 
it for non‐commercial purposes only, such as 
education in a classroom.  The third requirement is 
No Derivatives, which lets others use the work as long 
as they make no changes in any form and distribute, 
display and perform only the original form of the 
work.  This would apply to someone who wanted to 
perform a song or produce a play, by making the user 
perform the exact original content, the authors do 
not have to worry about others changing the content 
or meaning of their work.   The last requirement is 
Share Alike; this section is more restrictive and only 
allows usage when the user distributes derivative 
works under a license identical to the governing 
license of an author’s work (p. 595).   
Creative Commons is easy to use and avoids 
extended time consumption in securing copyright 
permission from original publishers or authors.  
Kleinman (2008, p. 596) also brings up three key facts 
about copyright that important to the working of 
Creative Commons.  First, “copyright happens 
automatically;” second, “copyright is a bundle of 
rights;” and thirdly, “most everything is copyrighted 
but the creators may not want or need all of those 
rights.”  The negative side of Creative Commons is 
that any creator who signs away their rights through 
Creative Commons has no recourse but to ask 
someone who is using their material inappropriately 
to stop.  If the person does not stop, then they must 
resort to legal action, which can be very expensive 
(Wyatt & Hahn, 2011, p. 308).  Because the rights 
transferred to Creative Commons have no statute of 
limitations, authors must be sure that they are happy 
with the agreement. 
Creating a Copyright Information Center 
With all of the complexities of copyright information, 
many universities are setting up copyright offices to 
answer questions about copyright, deal with faculty 
reserve requests, and assist in publication protection 
for students and staff.  When the staff of Colorado 
State University‐Pueblo began using an electronic 
reserve system they discovered that “the nuts and 
bolts of implementing the ERes system were 
relatively simple compared to the challenge of 
revising our reserves policy to accommodate 
electronic reserves” (Hudock & Abrahamson, 2004, 
p.65).  Because copyright can mean something 
different to various people (usually compounded by 
their position in the university)Fuello (2011, p. 112) 
suggests that the interests, interpretations and 
definitions of all stakeholders be taken into account.  
Educators are becoming more aware of the cost of 
infringement and wish to comply with the law, while 
still seeking to fulfill their educational objectives.  
Creating an information office dealing with the 
various issues of copyright may help them accomplish 
their goals without fear of breaking the law.  Furello 
suggests that determining the purpose, scope and 
services offered can be challenging, and the 
infrastructure of the educational institution must be 
taken into account, as the library creates the services 
they will offer (Furello, 2011, p. 113). 
Peters (2011, p.592) suggests that when starting a 
copyright office it is best to assume that the people 
the office will be providing services to will be 
unfamiliar with copyright practices.  He also offers 
advice on focusing on the positive aspects of 
information sharing, consider the audience, 
institutionalizing the copyright office by forming a 
university copyright committee to help make 
decisions and centralize services, creating a Web site 
from the users point of view and get to know the 
university counsel (p. 593‐94).  The copyright office to 
develop standard policies can avoid both confusion 
and frustration on the part of staff and faculty.  
Wagner (2008, p.247‐254) recounts the development 
of the Cheng Library’s policies and procedures for 
processing supplementary print and electronic 
materials for classroom use. Requirements for this 
area included a staff member, who in addition to 
being extremely detailed oriented, “must correspond 
with faculty and publishers, be comfortable 
discussing copyright law and fair use guidelines with 
librarians, faculty and staff and frequently searches 
library databases for article links for electronic 
reserves” (p. 248). 
Copyright offices need to also be familiar with online 
programs developed to assist users in facilitating fair 
use decisions.  Myers (2012, p. 5) reviews and 
compares three types of these online tools and their 
usefulness to librarians, faculty and others. The 
programs considered by Myers are the Fair Use 
Elevator, provided by the Copyright Advisory 
Network; the Fair Use Visualizer, operated by The 
Copyright Website; and Thinking Through Fair use 
from the University of Minnesota Library’s Copyright 
and Information Resources Web site (p. 5).  Online 
tools such as these can assist the busy staff of a 
copyright office in referring simple questions to the 
program.  They are also useful tools for librarians 
who may not have a great deal of experience with 
copyright law. 
Copyright offices may be critical in creating and 
updating copyright policies for their institutions.  
Pressman (2008) recommends six practices for 
creating a solid copyright policy. Her practices 
include: a) discussing fair use in terms of an ethical 
issue; b) encouraging and supporting the concepts 
behind fair use; c) provide heuristic tools for 
assessment of materials to determine fair use; d) be 
clear in explaining to the user that policies are not to 
be interpreted as copyright law but only guidelines; 
e) there should be a clear discussion of the good faith 
defense when copyright infringement becomes an 
issue for non‐profit institutions; and f) orient the 
policies toward the user and the reason for use 
(p.103‐106).   
Open Access and Non‐Print Resource Challenges 
In 2002 the Association of Research Libraries (ARL) 
recommended that “open access to quality 
information in support of learning and scholarship” 
be promoted throughout the organization.  In the 
Budapest Open Access Initiative of 2002, open access 
was defined as “free availability on the public 
internet” where anyone could use it as they wish as 
long as they were not breaking the law, without cost 
or any other type of barrier (Blixrud, 2011, p. 550).  
Open Access repositories are now being formed in 
select fields such as the National Electronic Article 
Repository (NEAR), and the PubMed Central (an 
online archive for the National Library of Medicine) 
(p.551). 
The ARL kept members apprised of the issues and 
debate on changes that might be made throughout 
the 104th and 105th sessions of Congress, when the 
Digital Millennium Copyright Act (DMCA) was passed.  
This act implemented the five World Intellectual 
Property Organization (WIPO) Internet Treaties.  The 
Treaties “established safe harbors for online service 
providers; permitted temporary copies of programs 
during computer maintenance; made miscellaneous 
amendments to the Copyright Act, including 
amendments which facilitated Internet broadcasting; 
and created sui generis protection for boat hull 
designs” (Blixrud, 2011, p. 546). 
One of the most controversial aspects of this law, is 
its punishment of those who used technology to hack 
into Web sites to circumvent technology that is put 
into place to prevent illegal use of works on the 
Internet.  This law is important to those who work in 
the e‐book industry. The Digital Rights Management 
(DRM) was created to prevent users from 
downloading e‐books onto different e‐reading 
devices, no matter if the material was music, film or 
e‐books (Zimmerman, 2011, p.73). Unfortunately, 
DRM’s created a chance for the entertainment 
industry to “avoid being accountable to the narrow 
amount of copyright law that reined them in” (Chang 
as cited in Keane, 2011, p. 37).  A problem with the 
DRM model is the DMCA‐blessed authentication 
process,” which gave, intentionally or not, some large 
companies the legal right to control creative and 
intellectual content at the expense of the 
Constitution’s clause promoting progress in the 
sciences and useful arts” (Keane, 2011, p.37)  
Publishers claim to have tremendous losses from e‐
book piracy and the technology must constantly 
change in order to protect the copyright of the e‐
book publisher. The threat to copyright in this area 
comes not from organized crime but from the 
ordinary hacker and non‐hacker working on their 
own computers (p. 74). 
Other developments in the battle for open access, 
include the signing of the America COMPETES 
Reauthorization Act on January 4, 2011.  This law 
“would establish a working group under the National 
Science and Technology Council with the 
responsibility to coordinate Federal science agency 
research and policies related to the dissemination 
and long‐term stewardship of the results of 
unclassified research, including digital data and peer‐
reviewed scholarly publications , supported wholly, 
or in part, by funding from the Federal science 
agencies” (Blixrud, 2011, p. 552). This law 
compliments the Consolidated Appropriations Act of 
2007 which demanded that NIH‐funded researchers 
to make their work available to the public no later 
than 12 months after publication in a peer‐reviewed 
journal through PubMed Central (p. 551). 
One of largest legal cases concerning open access, 
copyright law, and electronic resources is the Google 
Books lawsuit.  In 2004, Google began the Google 
Print Library Project, in which they began scanning 
books from several of the country’s largest academic 
library systems in tangent with several public libraries 
without copyright permission from the authors.  The 
Author’s Guild, the Association of American 
Publishers and others sued Google for copyright 
infringement. Pike (2012) states that the case 
became complicated due to the definition of “legal or 
beneficial owner” of the copyright.  The law states 
that only those owners could sue for breach of 
copyright and organizations could not sue for them 
(p. 33).  Three factors would have to be met if the 
organizations were going to be able to bring litigation 
against Google on behalf of the authors.  First, there 
had to be proof that there was enough evidence for 
the authors to be able to sue in their own right.  
Second, the subject matter had to be relevant to the 
purpose of the association (for example the Author’s 
Guild could not bring suit for a painter). Thirdly, the 
claim would not require individuals of the 
organization to participate in the actual lawsuit. (p. 
33).  Google’s defense is that every case is unique 
and needed to be settled on an individual basis so 
associations could not participate but each individual 
seeking damages must participate.  This type of 
expensive and time consuming litigation is one of the 
reasons copyright law becomes so complicated.  The 
damage potential in this case could run into millions 
of dollars, and has already become international in 
nature when the French courts ordered Google to 
stop its digitalization of copyrighted French works 
(Pike, 2012, p.34). 
Even laws that do not seem to affect copyright can 
have long reaching affects.  In the case of Costco v. 
Omega, the first sale doctrine is being challenged 
under the meaning of “lawfully made under this title” 
(Chamberlain, 2011, p.292).  This lawsuit between a 
box company and a watch maker may have 
ramifications “on the library’s ability to lend the 
lawfully‐acquired, foreign‐manufactured materials in 
their collections” (p.292) Because importing copies of 
materials that were first made and sold abroad are 
under attack as “first sale” items, libraries could also 
be affected and stopped from being able to lend out 
books published overseas (p.292)  as many of the 
books and other items in American libraries were 
published abroad (p.293). 
Conclusion 
It is obvious from the literature review, that the issue 
of copyright covers many areas of expertise and legal 
decisions, which seem to change every day.  For the 
academic librarian who is understaffed, underfunded 
and undereducated on copyright law, the task of 
keeping up can seem overwhelming.  Even with such 
aides as Dodge and Sams (2011) article Innovative 
Copyright: Unique Resources for Copyright Education; 
an annotated bibliography of excellent Web sites that 
deal with copyright education, librarians still often 
feel inadequate to the task.  Many universities have 
opened copyright offices, and are taking the time and 
expense of educating their librarians in copyright 
issues. The investment will be worth the cost as 
infringement penalties become harsher and more 
expensive with each passing year. 
The issues created by new technologies and 
electronic resources will continue to stretch the 
academic librarian, as faculty increasingly teach 
classes for distance learners.  Electronic reserves, 
faculty publishing, student use of audio clips, and 
more will become daily challenges which must be 
solved.  The dilemma for librarians will become even 
more pronounced as they try and walk the fine line 
between assisting their users in information usage 
and protecting the rights of those who created that 
information. 
Understanding such basic concepts as fair use, open 
access, public domain and copyright will assist the 
librarians in helping users see that there is nothing to 
fear in using the works of others to create new and 
original works.  With the lawsuits, threats, and 
warnings on almost everything; users are becoming 
increasingly reluctant to add the richness of ideas 
from others to their presentations, research papers, 
and audio creations for fear of infringement penalties 
and imprisonment.  In the sciences especially, efforts 
are being made to open up information to fellow 
scientists in a timely fashion, and create repositories 
of research findings to all who would seek it.   
Copyright was never intended to stifle the flow of 
ideas and information from one person to another, 
only to protect the form in which it was created; so 
that those who worked so hard for its fruition could 
make a living from their work.  If the rights of the 
creators are not protected, they will be unable to 
keep researching, creating, composing and writing 
things that inspire the rest of us.  Where would the 
world be without music, poetry, art, medical 
discoveries and space flight?  A world without Maria 
Callas or Renee Fleming would be a grayer place 
indeed, especially if they could not devote their lives 
to music because they were unable to make a living. 
Copyright works two ways; to protect the creators 
and allow others to benefit from their works.   
Fear should never be a factor in the exchange of 
ideas.  In the video A Fair(y) Use Tale, Eric Faden of 
Bucknell University 
(http://cyberlaw.stanford.edu/documentary‐film‐
program/film/a‐fair‐y‐use‐tale/), creates a mashup of 
Disney video clips that taunts the corporate giant 
with its use of copyrighted characters from their 
studio.  The intimidating warnings on each of their 
products are familiar to almost every parent of small 
children in the country.  Librarians can ease the fear 
of copyright infringement if they educate themselves 
in the basics, and seek advice in situations that 
require a professional copyright specialist. 
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